
NAIDOC WEEK - 2017 @ MARS

1 - 8 July 2017

NAIDOC Week 2017 @ MARS brings together five Indigenous Australian contemporary artists 
from the Gunditjmara, Yorta Yorta, Ngarrindjeri, Worimi, Wadawurrung and Taungurong 
language groups. Through painting, sculpture, works on paper, installation, digital prints 
and video, this group exhibition explores themes of identity, cultural dichotomy, the historic 
representations of First Nation’s people, memory, and connecting to culture.  
 
NAIDOC Week is a time to celebrate and acknowledge Aboriginal and Torres Strait Islander 
history, culture and achievements. It is also an opportunity for MARS to celebrate the creative 
practice of contemporary artists Damien Shen, Josh Muir, Genevieve Grieves, Jenny Crompton 
and Steven Rhall. 



DAMIEN SHEN

NEW WORKS

1 - 8 July 2017

A message from God to the Blackfellow

A message from God to the Blackfellow, 2017, is a significant body of work by Ngarrindjeri-Chinese 
artist Damien Shen. In continuing his engagement with archives and museums, Shen draws on 
the encounters between Reverend George Taplin and the Ngarrindjeri people, to establish a 
thematic framework for this series. These encounters are drawn from Taplin’s diaries and give 
great detail on his engagement with Ngarrindjeri. Shen was particularly drawn to Taplin’s entry 
about a discussion with a ‘native’ on April the 7th, 1859. 

“I then endeavoured to explain to him that I had a message from God to the Blackfellows, and 
what it was, and asked him to tell the others about it. He seemed to understand me but was 
evidently surprised. It is my impression at present that more will be done by individualising the 
natives than by teaching them collectively. I shall see how this idea is confirmed or otherwise 
bye-and-bye.” 1

Shen’s response to the righteous and paternalistic views of Taplin, which position his ancestors 
as inferior black subjects, initially took the form of a series of large portraits, depicting two of 
his great grand-parents, whom were both photographed and studied by Norman B Tindale at 
Raukkan in South Australia. These original studies depicted figures from his family, rendered in a 
dark and sombre palette with almost no light hitting their skin. A stark white background framed 
their faces, perhaps a visual cue to the anthropological methods utilised in ‘documenting’ Shen’s 
family. Whiteness didn’t just surround each of his forebears, but pervaded into their very being. 
They were submerged underneath a sheath of pale rhythmic dotting, ghosted in the virtues of 
whiteness while their selfhood was simultaneously erased by ‘well-meaning’ messengers of God, 
in state-sanctioned, publically funded assimilation machines. 

In this body of work, which contribute to a growing series,  Shen has instead focussed on 
depicting missionaries, including Taplin, and a selection of other messengers of God, alongside 
one image of his Great-grandfather. The intentional dominance of representation of ‘the 
missionary’, over a single image of his Ngarrindjeri ancestor, speaks to the overt imbalance of 
power that Indigenous people were forced to negotiate whilst under the ‘care’ of the church and 
of the state. Furthermore, this pictorial imbalance interrogates an Australian culture committed 
to the continued aggrandising of men with ‘good intentions’ in positions of privilege and power, 
regardless of the great violence their work, their words, or their choices inflict on Aboriginal and 
Torres Strait Islander people.

Glenn Iseger-Pilkington, 2017 

Damien Shen is a South Australian man of Ngarringjeri and Chinese bloodlines. His artistic 
practice is embedded in histories, revisiting the people, places and stories that shape the world 
he occupies. From time consuming, labour intensive drawings to bleeding water colours and 
velvety smooth oil paintings, Shen is constantly constructing and deconstructing the world 
around him through his imagery to better understand his identity and the identity of those that 
help to shape the world he lives. 

1. Reverend George Taplin, The Journals of the Reverend George Taplin, Missionary to the Ngarrindjeri People of the Lower Murray, Lakes 
and the Coorong,1859 – 1879, 7 April 1859, http://www.firstsources.info/uploads/3/4/5/4/34544232/taplins_diary_1859-79.pdf



‘A message from God to the black fellow- David’ 
2017 
acrylic on board 
76.5 x 61 cm 
$3,000 



‘A message from God to the black fellow- George’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000 



‘A message from God to the black fellow- Archer’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000 



‘A message from God to the black fellow- Johann’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000 



‘A message from God to the black fellow- Seth (great grandfather)’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000 



‘A message from God to the black fellow- Thomas’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000 



‘A message from God to the black fellow- Carl’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000 



‘Self Portrait’ 
2014 
charcoal 
78 x 60 cm (framed) 
$POA 



‘On the Fabric of the Ngarrindjeri Body’ - 2nd State 
2017 
etching 
65 x 46 cm (unframed)
87 x 66 cm (framed)
Edition of 20 
$1,500 framed 



JOSH MUIR

NEW WORKS

1 - 8 July 2017

‘It’s like I’m crumbling. It’s like I got my back against a wall. 

It’s like I’m shouting louder than my lungs allow me and I just remain true. 

I have a good artistic flair, I got a good artistic spirit. I want to let go but I keep holding on, 
because in the end it’s all worth seeing my family smile one more day. 

This work is me, shutting down the computer and recycling the unknown. I face my fear of the 
abyss and quietly move into a new beginning. I found love and I hope it’s enough to get me to 
the Shangri-La. 

You, the people, give me strength when I feel like fading into mirrors. 

I’m Josh Muir. Let me love, trust, respect and with honesty, share a piece of my shattered purpose. 
You, the children, now raise my flag because this frontline position is becoming an ego death, 
watching the wheels go round and round, I just have to let it go. Peace, love and unity.’

Josh Muir
 
Josh Muir is a Melbourne-based multimedia artist. In 2015 Muir was the recipient of the Telstra 
National Aboriginal and Torres Strait Islander Art Award – Youth award and in 2016, Muir 
completed the 12 month Hutchinson Indigenous Fellowship and Residency at the Victorian 
College of the Arts. Muir’s work has been acquired by the Koorie Heritage Trust, The National 
Gallery of Australia, the Museum and Art Gallery of the Northern Territory, the National Gallery 
of Victoria and was commissioned as a major project artist by White Night.



‘Cleancut’ 
2017 
digital print on aluminium 
114 x 102 cm 
$6,400 



‘Grinding’ 
2017 
digital print on aluminium 
114 x 113.5 cm 
$6,400 



GENEVIEVE GRIEVES

LAMENT

1 - 8 July 2017

‘This work was inspired by a point in the West Australian landscape I was introduced to by my 
friend and sister, Dianne Jones.  This particular site is in Dianne’s Country.  A place she and 
her family are connected to inherently; the place of their Ancestors.  But with the coming of 
the Europeans, Country changed and new experiences and memories were etched into the 
landscape.  In this case, a tragedy unfolded that has waited to be explored.
 
We were able to visit this place briefly.  It is on rich, lush Country deep within a pastoral property 
- difficult to access and undisturbed.  If it were a room, there would be furniture sitting covered 
in sheets and a layer of dust inches thick; it is almost as if the occupants left some time ago, but 
their presence remains. 
 
lament comes from my connection to Dianne, her family, her uncovering of the story of this place 
and my brief encounter with it.  But I am also drawing upon a vast reservoir of shared knowledge 
and experience, brought forth through connections to my friends and family, my exploration of 
this nation’s history and to places I have been where I have felt the presence of these scars in the 
landscape; sites of tragedy that are often unmarked and usually wilfully forgotten.
 
The piece is also very much inspired by the dancer, Yaraan Bundle.  Knowing Yaraan - her connection 
to culture, her beauty and grace as an artist – has been a key element in the development of 
this work.  Yaraan has talked to me about dancing on Country and what this means to her on a 
spiritual level, and I asked her to dance in one of the oldest colonial buildings in the nation.  She 
held this space with strength and brought her own connections and knowledge to this piece.  
She dances for the individuals in this story we are reflecting on, but she is also dancing for us all.
 
lament is an act of memorialisation; an act of remembrance.  As it is through the recognition of 
what has gone before - however difficult this journey may be - that we can mourn, heal and find 
some peace within and between our selves.’

Genevieve Grieves

Genevieve Grieves is Worimi - traditionally from mid north coast New South Wales -but she 
has lived on Kulin country in Melbourne for many years. She is an Indigenous artist, researcher, 
educator, curator, film-maker and oral historian who has accumulated twenty years experience in 
the arts and culture industries.  Genevieve has consistently won awards for her work.

In 2013, Genevieve created lament, a 7 minute 3 channel video installation for the exhibition 
what lies buried rises curated by Nyoongah artist, Dianne Jones.  The piece is an active work 
of memorialisation, filmed within the Royal Exhibition Building in Melbourne, the site of the first 
Parliament of Australia, and featuring the dancer and culture woman, Yaraan Bundle.  The audio 
track is taken from the site of violence where Sarah Cook, her child and two Aboriginal men, 
Doodjeep and Barrabong, charged with their murder, were killed.



‘lament’ 
2013 
three channel video 
6 minutes 40 seconds
edition of 3 + 1 A/P 
POA 



‘lament 1’ 
2013 
print
79 x 112 cm 
edition of 10 
$1,000 



‘lament 2’ 
2013 
print
79 x 112 cm 
edition of 10 
$1,000 



‘lament 3’ 
2013 
print
112 x 79 cm 
edition of 10 
$1,000 



JENNY CROMPTON

MIN MURRUP

1 - 8 July 2017

‘Min Murrup is a veneration of my great great grandmother Min, a Wadawurrung woman, who 
survived against overwhelming odds, the frontier around early Geelong, at a time when the 
world was arriving with a golden fever. This sculpture is my way of honouring her spirit and her 
cultural links to Country which were being disconnected throughout her life.’

Jenny Crompton

Jenny Crompton is an artist who lives on the Victorian Surf Coast, the land of her ancestors, 
the Wadawurrung. Crompton’s practice focuses on themes that explore the environment and 
Indigenous culture of her Country. Part of her process is walking the land and respectfully 
gathering natural materials, which allows her to reconnect, listen and interpret an essence of her 
culture through the making of sculpture and paintings.

Jenny will exhibit Min Murrup along with 20 ink works on paper which are abstractions, influenced 
by both found natural objects from the coast and items of cultural significance such as dilly bags, 
adornments and weavings.



‘Min Murrup’ 
2016 
recycled copper wire, kangaroo bones, emu feathers, beads, shells, wood 
150 x 100 x 100 cm
$10,000 



untitled 1 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 2 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 3 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 4 
2017 
acrylic ink on paper 
38 x 28 cm
$790



untitled 5 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 6 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 7 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 8 
2017 
acrylic ink on paper 
38 x 28 cm
$790



untitled 9 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 10 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 11 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 12 
2017 
acrylic ink on paper 
38 x 28 cm
$790



untitled 13 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 14 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 15 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 16 
2017 
acrylic ink on paper 
38 x 28 cm
$790



untitled 17 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 18 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 19 
2017 
acrylic ink on paper 
38 x 28 cm 
$790

untitled 20 
2017 
acrylic ink on paper 
38 x 28 cm
$790



STEVEN RHALL

CULTURAL THRESHOLDS

1 - 8 July 2017

Cultural Thresholds responds to notions of a ‘cultural dichotomy’ and viscerally experienced 
navigations across, in-between and around dualistic constructs. From this, assertions of a violence 
seen as inherent to binary positioning inform a series of spatial and material investigations within 
the gallery space. These investigations carry out expressions and responses to restrictive and 
liminal potentialities, based of the artists’ own narrative, as framed and experienced within a 
dichotomous construct. More broadly this work seeks to operate as catharsis; releasing the 
energy of trauma where through art, is less destructive to both the individual and each other. 



Cultural Thresholds 
2017 
acrylic on board, resin, glass beads, found objects, saftey yellow line marking paint 
dimensions variable 
POA



Cultural Thresholds 1, Cultural Thresholds 2, Cultural Thresholds 3 
2017 
acrylic on board, resin 
25 x 20 each
$980  each
$2,800 for three 



Cultural Thresholds 4, Cultural Thresholds 5 
2017 
acrylic on board, resin 
25 x 20 each
$650 each 



7 James Street, Windsor, Victoria Australia 3181
T: +61 3 9521 7517 E: andy@marsgallery.com.au

www.marsgallery.com.au

Damien Shen
‘A Message from God to the black fellow- David George Blackwell’ 
2017 
acrylic on board 
76.5 x 61 cm 
$3,000

Damien Shen
‘A Message from God to the black fellow- George Taplin’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000

Damien Shen
‘A Message from God to the black fellow- Archer’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000

Damien Shen
‘A Message from God to the black fellow- Johann’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000

Damien Shen
‘A Message from God to the black fellow- Seth (great grandfather)’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000

Damien Shen
‘A Message from God to the black fellow- Thomas’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000

Damien Shen
‘A Message from God to the black fellow- Carl’ 
2017 
acrylic on board 
50 x 40 cm 
$2,000

Damien Shen
‘Self Portrait’ 
2014 
charcoal 
78 x 60 cm (framed) 
$POA

Damien Shen
‘On the Fabric of the Ngarrindjeri Body’- 2nd State 
2017 
etching 
65 x 46  cm (unframed)
87 x 66 cm (framed)
Edition of 20 
$1,500  framed

Josh Muir
‘Cleancut’ 
2017 
digital print on aluminium 
114 x 102 cm 
$6,400

Josh Muir
‘Grinding’ 
2017 
digital print on aluminium 
114 x 113.5 cm 
$6,400

Genevieve Grieves
‘lament’ 
2013 
three channel video 
6 minutes 40 seconds
edition of 3 + 1 A/P
$POA

Genevieve Grieves
‘lament 1 - 3’ 
2013 
print
79 x 112 cm 
edition of 10
$1,000 each

Jenny Crompton
‘Min Murrup’ 
2016
recylced copper wire, kangaroo bones, emu feathers, beads, shells, 
wood 
150 x 100 x 100 cm
$10,000

Jenny Crompton
untitled 1-20 
2017 
acrylic ink on paper 
38 x 28 cm each 
$790 each

Steven Rhall
‘Cultural Thresholds’ 
2017
acrylic on board, resin, glass beads, found objects, saftely yellow 
line marking paint 
dimensions variable
POA

Steven Rhall
Cultural Thresholds 1 - 3  
2017 
acrylic on board, resin 
25 x 20 each
$980 
$2,800 for three

Steven Rhall
Cultural Thresholds 4, 5  
2017 
acrylic on board, resin 
20 x 25 each
$650 

WORKS


