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In some ways we recognise this aesthetic. In cinema we see it in 
such films as Terry Gilliam’s Brazil and Fritz Lang’s 1927 masterpiece, 
Metropolis. It’s a kind of Industrial Gothic, something imported from 
the Industrial Revolution.

These impossibly intricate architectural technologies, formed as they 
are from solid metal industrial-strength girders and massive slabs of 
concrete, are built to resist a harsh and alien clime. Except they are 
in fact meticulously formed from that most humble of materials, 
cardboard. But what Daniel Agdag does with cardboard essentially 
beggars disbelief. Armed with little more than a surgical scalpel and 
metal ruler, Agdag builds entire worlds.

Cardboard is not nearly as delicate as one might assume. It has been 
utilised by artists as diverse as Ricky Swallow and John Nixon. Agdag’s 
are not placed beneath glass domes for protection. The bell-jars are 
there to keep their odd atmospheres in place. The result creates a sense 
of Late Victorian wunderkammers, rarities to be discovered in the dusty 
corners of long-deserted libraries and museums. 

Agdag is a bowerbird of obsessive detail. “There’s a logic to everything 
I make,” he says. “They’re all systems in one way or another”. There is an 
adapted technology for every function of Agdag’s world. But the mad 
architect behind these devilishly detailed cornucopia of industrial rituals 
eschews the detailed schematics one would expect. As he gently slices 
into his cherished medium he moves straight from scalpel to machine 
– there are no drawings, no plans as one might righteously expect. 
These sculptural oddities are a form of compulsive three–dimensional 
sketching hinged with glue. They are, in essence, more than eccentric. 
They are, in fact, quite mad, obsessive and unfailingly fascinating and 
one can almost hear their clanking and hissing and electrical buzzing 
and smell the lubricating oil and belching smoke of their functioning 
components. A strange new world of baroque industrialization. 



WORKS

01. The Northeasterly 
2017 
Cardboard, trace paper, mounted on wooden 
base with hand-blown glass dome 
58.5 x 30.5 x 30.5 cm

02. The Installation 
2017 
Cardboard, trace paper, mounted on wooden 
base with hand-blown glass dome 
52 x 26 x 26 cm

03. The Antelope 
2017 
Cardboard, trace paper, miniature incandescent bulbs, 
mounted on wooden base with hand-blown glass dome 
32 x 14 x 14 cm

 
 

 

 
 

 

 
 

 


