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Ngirramini, Yimunga, Murrakupupuni (Story, Tribe, Country) brings together the work 
of seven of the Tiwi islands most dynamic emerging and senior artists in an exhibi-
tion of new work at MARS Gallery, Melbourne. Across three spaces the works in the 
exhibition reflect the underpinnings of Tiwi culture, art and life. Ngirramini, Yimunga, 
Murrakupupuni can translate as ‘Story, Tribe and Country’ but as Pedro Wonaeamirri 
describes these concepts are all inherently interlinked and connected.

‘One word in Tiwi language, it can also mean many things. For instance Yimunga 
means what’s your tribe it also what time is it, also heart and pulse and it is the sun.  
Murrakupupuni is the land also Country. Ngirramini means song, also story and also 
it can mean causing trouble. Ngirramini, Yimunga, Murrakupupuni these are really 
important to us all Tiwi people. These are all how we connect. You connect to the 

songs, your dance and the stories, you connect to your country through your father 
and grandfathers blood and you connect to you tribe because of your mother.’

Pedro Wonaeamirri 2021

“Ngirramini, Yimunga, Murrakupupuni” is part of an ongoing series of annual curated 
groups exhibitions of a selection of emerging and established Jilamara artists from 
Melville Island at MARS Gallery in Melbourne. This project presents an exciting op-
portunity to showcase a cross-section of contemporary new work being created at 
Jilamara Arts and Crafts and is a program that draws on the contemporary narratives 
of Tiwi art being generated from the small community of Milikapiti – situated on the 
Arafura Sea on the north coast of Melville Island.



About Jilamara Arts

Established as an adult education centre in the 1980s, Jilamara Arts and Crafts Association was 
incorporated as an indigenous governed art centre in 1989. For over 30 years the artists working 
at Jilamara have been translating the patterns, imagery and stories of “jilamara” (body paint de-
signs) into ochre paintings on bark, canvas, linen, paper, ironwood carvings and print. The term Jil-
amara describes “good design” typical of ceremonial ochre markings on the body and reimagining 
these styles has framed a dynamic creative field and industry for retaining and practicing traditional 
knowledge, sharing and celebrating living culture. Still using natural white, yellow and red ochres 
exclusively sourced on country, Jilamara artists are nationally and internationally renowned for their 
unique, Tiwi style and colour palette. They produce contemporary works based on ceremonial body 
painting designs, clan totems and Tiwi creation stories.

Whilst maintaining a strong tradition of supporting emerging artists such as Dino Wilson, Johnathan 
World Peace Bush, Chris Black, Michelle Woody and Kaye Brown, Jilamara has a strong history of 
nationally and internationally established practitioners including Kitty Kantilla, Pedro Wonaeamirri, 
Raylene Kerinauia, Patrick Freddy Puruntatameri and Timothy Cook who was the first Tiwi artist to 
win the Telstra Award in 2012.

Artwork by Jilamara artists are held in major collections around the world including the National 
Gallery of Australia, National Gallery of Victoria, Art Gallery of NSW, Queensland Art Gallery, Art 
Gallery of South Australia, Museum and Art Gallery of the Northern Territory, University of New 
South Wales, Commonwealth Institute (UK), Gantner Myer Collection (Aus), Wesfarmers Collection 
(Aus), Gordon & Marilyn Darling Collection (Aus), Levi-Kaplan Collection (USA), The British Museum 
(UK), Utrecht Aboriginal Art Museum (NL), Musée du quai Branly (Fr), Fondation Opale (Switz), and 
The Israel Museum (Il).

The Jilamara Arts and Crafts Association were central to the ‘TIWI’ NGV blockbuster 
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Patrick Freddy Puruntatameri with Pedro Wonaeamirri, recording and editing Alex 
Badham
Tjurukukuni Yoi (owl dance)
2020
Single-channel video, edition of 5 plus 2 x AP
$1,500



“I will take a painting to heaven so my mother will recognise me.”
 – Timothy Cook

Timothy Cook expresses himself through his loose and gestural designs. Timothy paints ex-
clusively with natural ochre and his artworks are highly sort after by major collections both 
nationally and internationally. Timothy won the National Aboriginal and Torres Strait Island 
Art Award in 2012 and has been shortlisted for many others including the Hadley Art Award 
in 2019. 

Timothy has been creating paintings, prints and carvings at Jilamara Arts and Craft since 1999 
and has represented the art centre in numerous high-profile solo and group exhibi-tions. His 
art is very personal to him; he likes the ‘old designs’ which he learnt from his elders. He paints 
dots (pwanga) as elements of his designs; dots are his ‘favourite’ due to the fact that ochre 
dots are applied to his face for ceremonies. The dots are applied by his bunji – a kinship rela-
tionship term which means mate, or in-law. 

In the last few years Timothy has focused on the Kulama design. The Kulama ceremony is a 
traditional initiation for young men which coincides with the harvest of wild yam. The ceremo-
ny is performed in the late wet season (March-April) when a ring appears around Japarra (the 
moon). Elders of both sexes sing and dance for three days,  welcoming the boys into adult-
hood. The boy is then renamed with his true man’s name. The circles in his work symbolize the 
moon, yam and ritual circles of the Kulama  ceremony, the “cross” reflects his spiritual life, the 
pwanga (dots) reflect the japalinga (stars).

Some of Timothy’s paintings also represent Japarra the moon man, a significant figure in the 
Tiwi creation story.

Timothy Cook



Timothy Cook 
Kulama
2020
150 x 150
locally-sourced natural ochres on linen



Columbiere is a personality on the Tiwi Islands who is hard to miss. Although coming to art 
making later in life, he is quickly establishing himself as a painter that draws on old stories and 
designs to create new and exciting work. 

He travels between the island communities regularly and everyone knows when he’s in town, 
as you can hear his wild laughter fill the art centre or from across the street at the Milikapiti 
shop. Columbiere is an incredible dancer and often performs for the art centre at public out-
comes and for film productions that travel to the islands. 

His artwork draws on parlingarri (old/creation time) stories, Tiwi ceremonies and jilamara 
(body paint design). He is becoming most well-known for his representations of Japarra (the 
Moonman) an ancestral figure in the Tiwi creation story that indirectly brings about mortality 
to the Tiwi people by sleeping with his brother’s wife Wai-ai.      

Columbiere Tipungwuti 



Columbiere Tipungwuti 
Japarra
2021
150 x 75cm
locally-sourced natural ochres on canvas
SOLD
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Columbiere Tipungwuti 
Japarra
2021
150 x 75cm
locally-sourced natural ochres on canvas
SOLD



Michelle Woody is a strong Tiwi culture woman and artist whose distinct painting style is be-
coming increasingly recognised on a national level. She has shown in a range of exhibition for-
mats both nationally and internationally.  In 2020, she was awarded the King Wood Malleson 
Contemporary Indigenous Art Award, in 2018 she was the runner-up from the Summer Salon 
at Collins Place Gallery in Melbourne and Rising Stars exhibition at Outstation in Darwin. She 
often uses the distinct Tiwi pwoja (ironwood comb) to paint depictions of Ngiya Murakupuni 
(My Country), winga (saltwater) and jlamara (Tiwi body paint design). 

Michelle moved from Pirlangimpi to Milikapiti in the 1980’s, she attended high school at St 
John’s in Darwin and Slade in Brisbane. She has worked in counselling support for Indigenous 
Health, Relationship Australia and the Red Cross. In 2012 she started painting at Jilamara Arts 
and Crafts Association with her partner Nicholas Mario, whilst raising their three young girls. 

She is also current Executive President and Gallery Assistant at Jilamara, as well as holding 
key responsibilities as a director on the ANKA Board (Association of Northern, Kimberley and 
Arnhem Aboriginal Artists). Since joining Jilamara, Michelle has taken on key governance 
roles. She was selected for the ANKA Artsworker Extension Program in the same year. She 
has since completed a Specialist Certificate in Arts Conservation from the Grimwade Centre 
at the University of Melbourne and has a key role overseeing the Muluwurri Museum collec-
tion held at the art centre in Milikapiti. In 2019 was also invited to take part in the Wesfarmers 
Indigenous Leadership Program at the National Gallery of Australia in Canberra.

Michelle Woody Minnapinni



Michelle Pulatuwayu Woody Minnapinni 
Ngiya Murrakupupuni
2021
150 x 120cm
locally-sourced natural ochres on linen
SOLD
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Michelle Pulatuwayu Woody Minnapinni 
Ngiya Murrakupupuni
2021
120 x 90cm
locally-sourced natural ochres on linen
SOLD



Michelle Pulatuwayu Woody Minnapinni 
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SOLD



Michelle Pulatuwayu Woody Minnapinni 
Ngiya Murrakupupuni
2021
120 x 90cm
locally-sourced natural ochres on linen
SOLD



Chris Black was born at Milikapiti Community, where he has spent the majority of his life. He 
is part of a large clan, consisting of three main families – the Bush, Black and Brown family 
names make up the majority of the Miartuwee Clan. 

Chris attended high school at Kormilda College in Darwin. On return to Milikapiti, Chris was 
nurtured by his Aminayi (Grandfather) Black Joe who was a renowned Tiwi artist. Chris remem-
bers this wise old man very well. Black Joe was a great carver, artist, spear-maker and culture 
man who created Tiwi songs for Chris when he was young. When Chris attends ceremony with 
family he sings these songs that were given to him by Black Joe. The memory of his aminayi 
is the main influence on his arts practice today. Looking at old designs painted in his grand-
father’s era inspires Chris greatly and gradually over time he has become one of the exciting 
emerging artists currently working at Jilamara Arts and Crafts Association.  

Also known as ‘Kojak’, he creates colourful compositions of jilamara (Tiwi body paint designs), 
various types of fish found around Melville Island and the Jarrangini (Buffalo). He paints his 
unique contemporary styles with natural earth pigments collected from around Milikapiti and 
processed by hand at the art centre. White and yellow ochre are collected and ground into 
a fine powder, the yellow is then cooked on an open fire into the red that make up the three 
main colours of the Tiwi palette. Chris’ unique style has caught the attention of many people 
in recent times and one of his limited-edition prints was recently licensed as a tattoo through 
the Copyright Agency – a poetic creative development that speaks to the body art (jilamara) 
foundations of Tiwi art making styles.   

Chris Black



Chris Black 
Tiwi Totems 
2020
120 x 90cm
locally-sourced natural ochres on canvas
SOLD



Janice Murray lives in Milikapiti, Melville Island, and has been an exhibiting member of Jila-
mara Arts & Crafts Association since 1995. Janice is widely regarded for her paintings, print-
making and carving, having received many professional accolades during her significant ca-
reer. She has worked for decades with the Australian Print Workshop in Melbourne on various 
projects and residencies and is well known for her incredible edition prints. She has also 
received public commissions and two iterations of her alumi-num birds are installed at the 
Darwin waterfront and in Sydney.

Janice has a strong knowledge of culture, country and language on the Tiwi’s and her com-
positions develop as contemporary adaptations of Jilamara, or body paint design applied to 
dancers, tutini poles and tunga (bark bags) during ceremony. 

Birds are a common subject for Janice and reflect the significance of these animals to the 
Tiwi people. The abundance of bird life on the islands is apparent and these crea-tures fea-
ture heavily in Tiwi creation stories as messengers to the people – most notably in the story 
of Purukupali where birds warn him that his son Jinani has died bringing mortality to the Tiwi 
people. Janice’s traditional country on the island is Tinganu, an area to the far East of the 
community. During ceremony her totem dance is ‘Jarrangini’ (Turtle).

Janice Murray (Pungautiji)



Janice Murray (Pungautiji)
Tokwampini
2020
56 x 76cm
locally-sourced natural ochres on paper
SOLD



Janice Murray (Pungautiji)
Tjurukukuni (Owl)
2021
56 x 76cm
locally-sourced natural ochres on paper
SOLD
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Tutini poles

Gerry Mungatopi

Gerry Mungatopi is a traditional owner for Muluwurrapi, the country on which Milikapiti sits. 
He grew up in the community here with his father’s family but is also tied to a strong family on 
Bathurst Island through his mother’s side. He attended the local Milikapiti Primary School and 
completed his education at Kormilda College in Darwin  

Like many Tiwi’s, he is a talented AFL player and has played for three local teams, Pumorelli, 
Tuyu and Muluwurri Magpies. As he gets older, he has started to focus less on playing football 
and more on creating art, celebrating his strong Tiwi culture and taking on governance roles 
at the Tiwi Land Council and on the Executive Committee of Jilamara Arts and Crafts. Gerry 
started working at Jilamara in late 2012 under the suggestion of his friend Lance Tungutalum 
– a long time member of the organisation. His grandfather Brendan Mungatopi was also a 
senior carver and as a young child in 80s and 90s Gerry remembers watching him make iron-
wood tutini poles. 

Gerry comes from a long line of great artists on his mother’s side. Alan and Cyril Kerinauia who 
work at Tiwi Design on Bathurst Island and Raelene and Dymphna Kerinauia who have worked 
at Jilamara Arts on Melville Island for many years. Gerry mainly works in the carving workshop 
and has recently been part of some major national outcomes including the major exhibition 
Paralika Tutini Jilamara at AGSA for Tarnanthi in Adelaide (2019) and a public commission for 
the Milikapiti Store (2020). 

Gerry enjoys carving these ironwood tutini poles and Tokwampini (Tiwi birds). He is establish-
ing himself as a talented emerging carver at Jilamara – working closely with his mentor Patrick 
Freddy Puruntatameri and has shown in group exhibitions and commercial galleries around 
Australia and overseas.



Gerry Mungatopi
Tokwampini, the bird
2021
172cm high
locally-sourced natural ochres on ironwood



Tutini poles

Patrick Freddy Puruntatameri

“My father taught me everything about carving, how to use carving tools, what wood to use 
and what colours. He was the late great Murrunungumirri (Paddy Freddy)” 

– Patrick Freddy Puruntatameri

Patrick began painting with Jilamara Arts and Craft when he left school at 17. He has been 
part of the organisation as it has developed into a prominent arts organisation since the late 
1980s. He said he always wanted to be an artist, learning from his father Paddy Freddy Purun-
tatameri, a highly respected and renowned carver. 

Paddy taught young Patrick “to do this and to do that”. He drew for him, taught him how to 
use the chisel and mallet properly as well as showing him the right wood to use for carv-ing 
and to make spears. Paddy showed him the right colours for painting, how to make red and 
where to get it.

Patrick is a loving father of five children and a well-respected senior artist at Jilamara – he is 
well known for skillfull carvings of his totem the jurrukukuni (owl). He manages the Jilmara 
carving workshop, which is named after his father and is a mentor for younger artists learning 
traditional Tiwi carving and jilamara (body paint design). His works are held in many major 
collections Australia wide including the National Gallery of Australia (Canberra), the National 
Gallery of Victoria (Melbourne) and the Queensland Art Gallery (Brisbane). He has had great 
success throughout his long career including major group and solo exhibitions. Most recent-
ly Patrick has been commissioned to make tutini poles for Paralika tutini Jilamara (2019) – a 
major group exhibition of Tiwi tutini at the Art Gallery of South Australia and NIRIN: the 22nd 
Biennale of Sydney at the Museum of Contemporary Art Australia (2020). 



Patrick Freddy Puruntatameri
Tokwampini Tutini
2021
137cm high
locally-sourced natural ochres on ironwood



Tutini poles

Pius Tipungwuti

Pius Tipungwuti has a long history working as an artist at Jilamara Arts and Crafts. He remains 
a strong leader in governance being an early influence in the development of the art centre 
and has held the positions of President, Public Officer and Treasurer. His tutini (pukumani 
poles) can be found around the world from the Muluwurri Museum in Milikapiti, to the Darwin 
Airport, Singapore’s Botanical Gardens and as far away as Amsterdam where he travelled to 
complete a commission in the late 2000s. Pius managed Milikapiti’s men’s centre for some 
years, combining his creative skills with directional and motivational work for young men. He 
has also held the chair of the Milikapiti Regional Council on multiple occasions. His skills as 
a carver are highly regarded and his work is included in major collections around the world.

Pius continues a prominent family legacy of significant Tiwi artists. His mother Mary Magda-
lene Tipungwuti was a senior Jilamara artist, and his younger brother John Martin Tipungwuti 
is also a respected carver. John Martin and Pius are the nephews of the highly acclaimed Tiwi 
artist Declan Apuatimi, their father Dermot Tipungwuti’s half-brother.



Pius Tipungwuti
Tokwampini Tutini
2017
158 x 11 x 11cm
locally-sourced natural ochres on ironwood



Additional available works

Janice Murray
Tokwampini, the bird
2020
Natural ochres on paper
91 x 70.4 cm (framed)
SOLD



Janice Murray
Tokwampini, the bird. 
2020
Natural ochres on paper 
91 x 70.4 cm (framed)



Janice Murray
Jongijongini (Eastern Reef Egret) 
2017
two colour sugar lift and aquatint 
121 x 43 cm (framed)
 
Edition 29 of 30 + 2AP



Janice Murray
Wayayi (Male Bush Curlew)
2017
two colour sugar lift and aquatint 
121 x 43 cm (framed)
 
Edition 30 of 30 + 2AP



Janice Murray
Kawukawunga (Female Bush Turkey)
2017
hard ground etching 
119 x 88 cm (framed)
 
2nd Artist Proof



Janice Murray
Muma (Torres Strait Pigeon) 
2017
hard ground etching 
119 x 88 cm (framed)
 
Edition 28 of 30 + 2AP



Janice Murray
Flying Fox and Bamboo at Murunapi
2000
etching 
112 x 83.5 cm (framed)
 
Edition 25 of 30 + 2AP


