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James Tapscott

The Essence

Humans have devised ways of creating sculptural forms out of almost any known or 
available materials at hand. Stone, metal, timber, glass and plastics. Hair and bone, 
mud and bark have all been put to use. Even light and fire have been conquered via 
fireworks through to lasers over the millennia. But water has proven far trickier. As 
any half-way competent plumber will tell you; water finds its own ways and means. 
Even Marcel Duchamp’s wetly titled Fountain (1917) came up dry. One may argue 
that the Fontana di Trevi (1762) in Rome is a sculpture, and certainly water is the 
key to its charms, but it is the architecture and sculpture made of stone that harbor 
the pumping liquid at its heart, not the water itself. In more contemporary terms 
there is Immersion, a 1987 photograph by the American artist and photographer 
Andres Serrano which was rapidly dubbed Piss Christ by the media. It depicts a small 
plastic crucifix submerged in a small glass tank of the artist’s urine. Regardless of your 
religious beliefs, it was a strangely beautiful sculpture, but one also had to recognise 
that an average batch of human urine is in fact composed of 95 percent water. But 
inevitably it was the crucifix, not the liquid, that drew both ire and praise.

Faced with James Tapscott’s awesome Aura Vale Column 2 (2021) I had to ask what 
contemporary works of art could I juxtapose this portrait of water with? The answer 
was slim to none. Artists have often utilised water as subject, especially painters, but 
subject and medium? I recalled Australian artist Jennifer Turpin’s The Water Works III 
(1991) which was installed in the vestibule of the Art Gallery of New South Wales for 
the 1991 Australian Perspecta. Turpin began working with water in 1988 and it became 
the motivating force and feature of her sculptures and installations ever since. But, as 
with the Fontana di Trevi, viewers and critics contextualised it architecturally, installed 
as it was in the neoclassical sandstone antechamber of the AGNSW. 

James Tapscott’s Aura Vale Column 2 is strangely different. It doesn’t really require 
context, architectural or otherwise. It is both subject and medium, a portrait, if you 
like, of Earth’s most precious resource.

“The work is an extension of my exploration of water as an artistic medium, and how 
the re-contextualising of common, elemental substances can completely transform 
the viewer’s perception and relationship with them,” Tapscott says of this work. 
“For a few years I’ve been documenting water from natural sources as pure visual 
phenomena, by using customized vessels to present it as a simple gradient of colour. 
This work uses water from Aura Vale lake – once hailed as Melbourne’s ‘dirtiest’ water 
– and presents it as an experience of natural beauty and pure colour.”



Tapscott describes himself as a contemporary land artist who works primarily outdoors, 
in the public realm, though often in remote locations. “My works are site specific, 
often site-determined and fuse simple materials and aesthetics with localized natural 
phenomena and light. I will often create an installation and adapt it to a number 
of sites, creating subtly (sometimes profoundly) different experiences. I work in a 
reductive way – eliminating unnecessary visual material and aesthetic baggage to 
communicate a sense of the sublime as directly as possible. The experiences of 
my work are felt as much as they are observed and remind us how our modes of 
perception are merely a choice, be it conscious or unconscious.”

Tapscott utilises a wide variety of materials and methods to create his works, as the 
creative process changes between projects. The site determines the idea, the idea 
then determines the materials and methodology. “For the past few years my materials 
have become softer, none more-so than light, which I pair with water and wind to 
explore their relationship and how the experience of these things can be more than 
just visual.” 

Water, light and wind – truly universal media. And, perhaps unsurprisingly, Tapscott’s 
work has travelled widely with installations in Los Angeles, Florence, Salzburg, Slovakia, 
the Japan Alps, Shenzhen, Shanghai and Beijing in China, Busan in Korea, Beipu and 
Hsinchu in Taiwan, York in the UK, Odense in Denmark and throughout Australia. And 
what do all of these locales have in common? Water, light and wind.

- Dr Ashley Crawford



James Tapscott
“Aura Vale Column 2” (2021)
 Acrylic and found water.
82 x 48 x 272cm



Jason Sims

Jason Sims is an Australian artist who works in the realm of perceptual art. Using the 
properties of light and reflection, he creates simple illusions of space in the form of 
contemporary sculpture, large-scale installation and public art. Blurring the lines between 
reality and illusion, Sims’ captivating work defies notions of physical possibility.

Sims is most interested in producing work that serves as a vehicle to re-imagine the space 
encountered - to deconstruct perceived physical limitations - and facilitate a kind of 
meditative response allowing viewers to interpret the illusion of space created as reality. 
He particularly enjoys working with illusion for its ability to evoke the sublime and its power 
to interrogate our understanding of the world around us.
 
Since graduating with a Bachelor of Visual Arts (Honours) from the University of South 
Australia in 2006, Sims has exhibited across Australia, and in Hong Kong, the USA and 
Europe. His work is held in public and private collections around the world, and he is 
currently producing his third major public artwork in Adelaide, South Australia.



From Where I Stand...Now
2015-2020
Powder coated steel, acrylic, plywood, MDF, LED lighting and electronics
102 x 301 x 9 cm
unique edition



Meagan Streader
Through multifaceted and site-specific transformations, Meagan Streader’s artworks redefine 
conventional spaces, objects, and materials. Streader’s recent explorations push the limits of 
light within sculpture and installation through reinterpretations and extensions of surrounding 
spaces. Considering sites in their past, present, and future states, she investigates the relevance 
of light and its link to our perception of space, concepts of future sites and the transformative 
applications of light, movement and form. These works visualize immersive cyberspaces through 
the appropriation of architectural and spatial details. 

Meagan Streader (Melbourne, AUS) completed a BFA/Visual Arts at Queensland University of 
Technology, Brisbane (2010). She has been awarded numerous arts grants and exhibited both 
national and internationally, and created installations for festivals including Underbelly Arts 
Festival (Sydney), Electrofringe (Brisbane) and Amsterdam Light Festival (Netherlands). In 2014, 
she participated in the Kochi AIR program (Kerala, India). She has collaborated on a permanent 
interactive public art project ‘Golden Orbs’ at Gasworks Plaza, Brisbane, QLD (2013). Recently, 
she exhibited a solo installation at Metro Arts, Brisbane (February, 2016) and was included in the 
‘Geek Girls’ exhibition at The Block, Brisbane (April 2016). Streader has had work published with 
The Creator’s Project, mondo*arc and FRAME magazines.



Variation (O)
2017
Fluorescent lights, steel framework
180 x 160 x 80 cm



Untitled (breeze block)
2021
Textured glass, aluminium, LED neon flex, birch ply
120 x 80cm



Untitled (round)
2021
Layered acrylic and glass panels, silk organza, LED lighting, powder coated aluminium
80 x 50cm



Stack (arch three)
2020
3D printed PLA framework, textured glass, enamel paint
38 x 20 x 5 cm



Jenna Lee
Jenna Lee is a mixed race Larrakia, Wardaman and Karajarri, Asian (Japanese, Chinese, Filipino) 
and Anglo Australian woman whose contemporary art practice explores the transformation of 
the colonial printed word through the ritualistic acts of analysis, destruction and reconstruction, 
seeking to translate the page into a new tangible language. As an interdisciplinary artist, Lee’s 
work incorporates sculpture, installation, weaving, moving image, photography and projection 
with a reoccurring use of paper, the colonial printed book, language and text. Lee’s practice is 
strongly influenced by material, method and process as well as her overlapping identities, paternal 
teachings of culture and maternal teachings of papercraft.

In 2020 Lee was the recipient of the Wandjuk Marika 3D Memorial Award at the Telstra National 
Aboriginal and Torres Strait Islander Art Award (NATSIAA), a finalist Ravenswood Australian 
Women’s Art Prize, National Works on Paper Prize and as well as The Libris Artist Book Prize 
and 15 Artist Prize. In 2019 Lee was the recipient of the Australia Council’s Young and Emerging 
Dreaming Award, presented at the National Indigenous Arts Awards as well as one of 10 finalists 
in the prestigious John Fries Award for emerging and early career Australian and New Zealander 
artists. In 2018 Jenna was a finalist in the 35th NATSIAA, a finalist in the 2018 Blacktown Art Prize, 
as well as winning the tertiary category in the Libris Artist Book Prize for her the loose-leaf artist 
book ‘A Plant in the Wrong Place’.



Invasive Native/Archival Survival
2021
Lightbox
42.5 x 90 cm



Chris Henshke

Recycled microplastics are activated by microtonal oscillations, producing unfolding 
ephemeral forms. This expressive experiment brings together research undertaken 
at the CSIRO and CERN, manifested as a material analogy of the wave particle duality, 
and a visual allegory of the creation of Amrita and Halahala, the elixir of life and the 
terrible toxin that was produced through the Churning of the Ocean of Milk of the 
primeval universe, as according to Vedic mythology.

Chris Henschke is an artist who uses digital and analogue media, sound and light, 
and experimental science to manifest expressive aspects of human interrelationships 
with nature. An aspect of his practice is cross-disciplinary collaborations, and he has 
been working with scientists since 1991. He has undertaken a variety of residencies, 
including an online artist residency at the National Gallery of Australia, 2004, an 
Asialink residency, 2007, two residencies at the Australian Synchrotron, 2007 and 
2010, and an ANAT SYNAPSE residency with the CSIRO, 2019. He has a Doctorate of 
Philosophy, from Monash University (2013-2017), which included on-site work at the 
European Organisation for Nuclear Research (CERN), Switzerland, as part of the ‘art@
CMS’ collaboration, and has since helped develop a cross-disciplinary PhD program 
with Arts at CERN. Recent exhibitions include: ‘How Everything Began’ a group 
show at the Natural History Museum, Vienna, Austria, 2016, opened by Nobel Prize 
in Physics laureate Peter Higgs; ‘Song of the Phenomena’ and ‘Demon Core’, 2019, 
Hobart, Australia, commissioned by DARKLAB.



Screen version
156 mm diameter x 90 mm
Circular HD LED display, electronics, speaker, stainless steel, digital data.

Kinetic version
1000 mm x 1000 mm x 45 mm
Bass exciter speaker, audio player, amplifier, stainless steel, MDF, UV light, carbon, hand 
sorted microplastics.
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