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‘she told me it was in room 422 so I went…’

For this year’s iteration of SPRING1883, MARS Gallery is delighted to spring back 
from lockdown with artworks guaranteed to put a spring into your step. All the 
elements that make MARS unique will be on display – the drama of Atong Atem, 
the eroticism of Scotty So, the wry and dry humour of Kenny Pittock, and the oth-
erworldliness of Penelope Davis’ creations, will transform MARS Gallery into a 
realm of phantasmagoria, a hallucinogenic potpourri of the whimsical, a world of 
the wonderous and the wicked, the sensual and the strident.

“At MARS we pride ourselves on eclecticism,” says gallery director Andy Dinan. 
“Exotic and erotic at times to be sure. But also thoughtful and considered and 
skilful and a lot of fun along the way.”



 
 

 

GILES ALEXANDER
 

There are many reasons I’ve persisted in the depiction of religious spaces in my practice over 
the course of the past two decades. Though ultimately these spiritual interiors are offset in my 
practice with cutting-edge celestial spaces: Drawing on the proliferation of data and imagery 
that human empirical investigations have produced, my practice seeks to depict the narrative of 
human belonging and the tension between faith and reason.

‘Few are those who see with their own eyes and feel with their own hearts’ is an Einstein quote. 
Jewish by birth; Albert Einstein was notoriously ambiguous throughout his life when it came to 
personal faith. My father was an architect in London where I grew up and I spent much of my 
childhood travelling Europe with him, painting, visiting galleries and the many various old-world 
religious edifice. It was not a particularly religious upbringing; invariably the human struggle and 
achievement was the focus of our attentions, nevertheless the voice always hushed and aware-
ness of ones movements was amplified as our every footstep echoed off the souring cool stone 
vault above. My interest in these spaces is neatly articulated in historian J. Bronowski’s ‘The 
Ascent of Man’, 1974; ’The monuments are supposed to commemorate kings and religions, he-
roes, dogmas, but in the end, the man they commemorate is the builder.’ Many of my religious 
interiors are titled using quotes by philosophers, writers and musicians suggesting the internal 
conflict that I believe many individuals experience concerning an internal spiritual life and the 
pressures of modern living.

As I grew and travelled more widely I stepped further outside my anglo-christian cultural herit-
age and simultaneously found myself adrift from my own cultural traditions. As my artistic prac-
tice developed on the opposite side of the earth from whence I came it seemed natural to make 
work investigating belonging. I’ve always drawn strength from empirical science and history but 
these old-world religious edifice seem somehow to signify both the spiritual belonging I’d lost 
and also this reassured intellectual reason which gives me strength of purpose. In today’s multi-
cultural globalised world, (not to mention relentless existential crisis!) I suspect I’m not the only 
individual to feel at times a little alienated and adrift.

Additionally I’m interested in how these artworks function as contemporary art objects; disrupt-
ing their subject’s original, purely spiritual purpose... It is an old truism that art assumes the 
place of religion in modernity. The Contemporary Art World perhaps providing todays con-
sumer society something of the community and congregation that was once the preserve of the 
temple?



Few are those who see with their own eyes and feel with their own hearts 
2021 
Acrylic on board 
60 x 70cm 
 
 

GILES ALEXANDER
 



Deep (color) field painting 
2021 
Acrylic on board 
60 x 70cm 
 
 
 

GILES ALEXANDER
 



Sara and Sha 
2021 
Lenticular print 
Image cut to mirror size 
Edition of 3 + 2 A/P 

ATONG ATEM
 



Sara and Sha 
2021 
Lenticular print 
Image cut to mirror size 
Edition of 3 + 2 A/P 
 
 

ATONG ATEM
 



half past iii 
2021 
Acrylic on italian linen 
96.5 x 71cm 
 
 

NANCY CONSTANDELIA
 



half past v 
2021 
Acrylic on italian linen 
96.5 x 71cm 
 
 

NANCY CONSTANDELIA
 



Oculus 
2021 
Silicon, steel, nylon thread 
40 x 40 x 36cm 
 
 

PENELOPE DAVIS 



 
 

 

ELIZA GOSSE
 

Pulling up in the gravel driveway, chip packets wedged in unlikely places. A soft ‘ding’ and an 
inconvenienced face comes bustling out to hand you a key with an unnecessarily large wooden 
room number. The mission brown and orange of the carpet contrasts perfectly with the floral 
bed spread. Individually wrapped Arnott’s biscuits are devoured before a quick tour that reveals 
there is no pool. A creaking fold out bed is set up for the kids and off you all go in search of din-
ner. 

My series for SPRING 1883 depicts three oil paintings of Australian motels and the ‘carpets’ 
within. For this series I collaborated with my mother Julie Gray who helped me to stitch the 
carpets we remember from the motels on my family holidays growing up. The Aussie motel is 
an enduring icon of Australian culture and by working with my mum I not only remembered my 
long road trips from Sydney to Melbourne with buffet breakfasts, over heated spas and sneak-
ing our dog in under a towel, but she also shared her own. 



On the Patio Munching on Smiths’ Chips 
2020 
oil on canvas 
53 x 43 cm 
SOLD

ELIZA GOSSE
 



On the Patio Munching on Smiths’ Chips Carpet 
2020 
Wool and canvas tapestry 
28.5 x 23.5 cm

ELIZA GOSSE
 



The Reception Bell Has Ceased To Ding 
2020 
oil on canvas 
53 x 43 cm 
SOLD

ELIZA GOSSE
 



The Reception Bell Has Ceased To Ding Carpet 
2020 
Wool and canvas tapestry 
28.5 x 23.5 cm 
SOLD

ELIZA GOSSE
 



View From The Jelly Bean Green Deck Chair 
2019 
oil on canvas 
53 x 43 cm 
SOLD 

ELIZA GOSSE
 



View From The Jelly Bean Green Deck Chair Carpet 
2019 
Wool and canvas tapestry 
28.5 x 23.5 cm 
SOLD 

ELIZA GOSSE
 



Indecisions 
2021 
Oil and acrylic on pine 
91.5 x 10.1cm 
SOLD

CASEY JEFFERY
 



Memory 
2021 
Oil and acrylic on pine 
40 x 50cm 
SOLD

CASEY JEFFERY
 



 
 

 

JENNA LEE
 

Playing for Keeps Vol.2 is a 52-page loose-leaf artist book using handmade paper using pages 
of the Endeavour Reading Program book ‘The Lost Boomerang’. This ‘learn to read’ genre book 
follows an adventure of an Aboriginal boy and other children while they search for a lost boo-
merang.

Inspire by the original book title, Playing for Keeps Vol.2 offers 52 alternative words for ‘lost’ to 
describe how our cultural objects have been misplaced, misused and treated. Taking the form 
of playing cards this book depicts 13 types of cultural objects per card face, all silhouettes of our 
creations currently held in collecting institutions in the UK. This book references the trading of 
our objects between hands and institutions, but also the use of iconography of boomerangs on 
Fake Aboriginal art which adorns Australian souvenirs and collectables.

The label Made by: Aboriginal Australia is the terminology used within UK collecting institutions 
for objects which maker is unknown. 



Playing for Keeps Vol2 
2021 
52 page loose-leaf artist book with box 
cardstock, vellum, ink on handmade paper using pages of  
‘The Lost Boomerang’ Endeavor reading book 
10 x 13.2 cm 
SOLD 

JENNA LEE
 



Picnic at Night 
2021 
oil on linen 
46 x 61cm  
 
 

DANI McKENZIE
 



Kissing You 
2021 
oil on linen 
46 x 61cm  
SOLD 
 

DANI McKENZIE
 



Sebastion #15 
2021 
Hand painted moulded figure, stoneware 
20 x 20 x 6cm  
 

SASSY PARK
 



Sean #23 
2021 
Hand painted moulded figure, stoneware 
20 x 20 x 6cm  
 
 

SASSY PARK
 



Mattias #20 
2021 
Hand painted moulded figure, stoneware 
20 x 20 x 6cm  
 
 

SASSY PARK
 



Julian #22 
2021 
Hand painted moulded figure, stoneware 
20 x 20 x 6cm  
 
 

SASSY PARK
 



Joshua #13 
2021 
Hand painted moulded figure, stoneware 
20 x 20 x 6cm  
 
 

SASSY PARK
 



Benny #1 
2021 
Hand painted moulded figure, stoneware 
20 x 20 x 6cm  
 
 

SASSY PARK
 



Carameltdown Koala 
2021 
acrylic on ceramic 
9 x 4 x 1.5cm 
 

KENNY PITTOCK 



Imposca Syndrome 
2021 
acrylic on ceramic 
17 x 2 x 1.5cm 
 

KENNY PITTOCK 

 



It Must Be A Sign 
2020 
acrylic and ceramic on board 
46 x 22.5 x 2cm 
SOLD 
 

KENNY PITTOCK 

 



Nothing’s Happened Since Yesterday 
2021 
acrylic on ceramic 
31 x 41 x 3cm 
SOLD 
 

KENNY PITTOCK 

 



Jim Jams 
2021 
acrylic on ceramic 
33 x 4 x 26cm 
SOLD 

KENNY PITTOCK 

 



Sketch Pad 
2014 
acrylic on ceramic 
30 x 21 x 4cm 
SOLD 
 

KENNY PITTOCK 

 



Sky News 
2021 
enamel and glass on board 
50 x 80 x 2cm 
 
 

KENNY PITTOCK 

 



Supermarket Chocolate Cake 
2020 
acrylic on ceramic 
16 x 5 x 15cm 
 

KENNY PITTOCK 

 



Nothing’s Happenned Since Yesterday 
2020 
acrylic on 225gsm paper 
57 x 41cm 
SOLD 

KENNY PITTOCK 

 



Experiencing Privacy 
2021 
acrylic on ceramic 
21.5 x 9 x 0.2cm 
 

KENNY PITTOCK 

 



Hot Water Bottle 
2021 
acrylic on ceramic 
37 x 20 x 6cm 
SOLD 
 

KENNY PITTOCK 

 



Large Pizza from Tiarmo, Lygon Street 
2021 
acrylic on ceramic 
34 x 34 x 4.5cm 
 
 

KENNY PITTOCK 

 



Still Life Gold 
2021 
23 karat gold, bronze and wool 
dimensions variable 
 
 

HANNAH RAISIN
 



Still Life Water 
2021 
single channel video 
1 minute 
 
 

HANNAH RAISIN
 



 
 

 

DIEGO RAMIREZ
 

Troll is a suit of sculptural pictures inspired by the darkness of online behaviour, ranging from 
the punitive narcissism of ‘woke’ trials, to the oppressive machiavellianism of white supremacism 
and the psychopathic nihilism of trolls. It appropriates Renaissance paintings of the Antichrist 
disguised as the Madonna, to equate the toxic moralism of social media to the preachiness of 
this dogmatic iconography. While observing the hilarity of employing these small mobile de-
vices to shape grand moral ideals. The blue iris of the frame in Troll reminds us of our collective 
eye strain and that we are in the hell mouth of Silicon Valley, where our plights become data in a 
multi-billion-dollar industry.

Since it is common to find Medieval and Renaissance paintings on meme culture, Ramirez comi-
cally propose that this is the Internet’s subconscious reflecting our regressive concerns for moral 
purity and salvation. The work provides no guidance but it offers a cynical view of this unique 
cultural moment by shortening the gap between 4Chan abjection, and the creative left. Today, 
we are all monsters.

The work features two Renaissance paintings by Antonio Vivarini and Vincenzo Foppa depict-
ing a horned Madonna. They are part of larger scenes capturing a miracle by Saint Peter Martyr, 
who was an Inquisitor in Italy during the 15th century. The artist rescues these images to mock 
the dogmatic attitudes that haunt the recesses of our contemporary imagination.

Troll reflects Ramirez’s wider interest in representations of the Virgin Mary during states of emer-
gency and the topography of the devil. Previous iterations of his work in this area have been 
shown across 2021 at Carriageworks, Liquid Architecture, MARS Gallery, Runway Journal and 
Bundoora Homestead.



Troll I (detail) 
2021 
resin, latex, eyeballs, clay, perspex, modified frame 
64 x 46cm 
 

DIEGO RAMIREZ
 



Troll I 
2021 
resin, latex, eyeballs, clay, perspex, modified frame 
64 x 46cm 

DIEGO RAMIREZ
 



Not Buttplug/ Non-standable Vase, Four Gentlemen (Plum Blossom) 
2021 
Qinghau Glaze on Porcelain 
12 x 6 x 6cm  
edition of 3 + 2 A/P 
 

SCOTTY SO
 



Not Buttplug/ Non-standable Vase, Four Gentlemen (Orchid) 
2021 
Qinghau Glaze on Porcelain 
12 x 6 x 6cm  
edition of 3 + 2 A/P 

SCOTTY SO
 



Not Buttplug/ Non-standable Vase, Four Gentlemen (Bamboo) 
2021 
Qinghau Glaze on Porcelain 
12 x 6 x 6cm  
edition of 3 + 2 A/P 
 

SCOTTY SO
 



Not Buttplug/ Non-standable Vase, Four Gentlemen (Chrysanthemum) 
2021 
Qinghau Glaze on Porcelain 
12 x 6 x 6cm  
edition of 3 + 2 A/P 
 

SCOTTY SO
 



Not Buttplug/ Non-standable Vase, Four Gentlemen, 2020  
2021 
Qinghau Glaze on Porcelain 
12 x 6 x 6cm each 
 

SCOTTY SO
 



Not Buttplug/ Non-standable Vase, Four Gentlemen, 2020  
2021 
Qinghau Glaze on Porcelain 
12 x 6 x 6cm each 
 
 

SCOTTY SO
 



Lou Waitang Trolley  
2021 
Silk, Aluminium  
Life size 
edition of 3 
 
 

SCOTTY SO
 



As she smokes 
2020 
Digital video on hologram device, wood, velvet 
3:35 
Edition of 6 + 2 AP 
 

SCOTTY SO
 



As she dances 
2020 
Digital video on hologram device, wood, velvet 
2:32 
Edition of 6 + 2 AP 
 
 

SCOTTY SO
 



As she floats 
2020 
Digital video on hologram device, wood, velvet 
5:59 
Edition of 6 + 2 AP 
 
 

SCOTTY SO
 



C for Cheongsam 
2021 
Silk 
Size variable 
Edition of 3 
 
 

SCOTTY SO
 



That Mondrian Mandurian Dress 
2021 
Silk, wool 
Size variable 
Edition of 3 
 
 

SCOTTY SO
 



Pattern of Japanese Family Crest 
2021 
Silk 
Size variable 
Edition of 3 
 
 

SCOTTY SO
 



Full Face Respirator/Lantern 
2021 
Porcelain, gold 
18 x 18 x 10cm 
Edition of 2 
 
 

SCOTTY SO
 



 
 

 

MEAGAN STREADER
 

Drawing from previous explorations into colour, perspective, optical and light phenomena this 
new suite of works presented for Spring1883 continues my investigations into light and space. 
These carefully planned works involve delicately arranged layers of glass panels inlaid in trans-
parent acrylic and silk organza, backlit with warm light inside thick, bold aluminium borders. 
Reminiscent of kaleidoscopic imagery, stained glass windows, light, shadows and atmospheric 
phenomena, the works reveal the shifting and unstable nature of perception through visual diso-
rientation.
This series explores dichotomies between interior and exterior spaces, intimate and shared 
environments and the visible vs the invisible. Ethereal and spiritual in essence, each work articu-
lates the sensation of looking through a window, via backlit layers of overlapping glass textures.



Untitled (breeze block) 
2021 
Textured glass, aluminium, LED neon flex, birch ply 
120 x 80cm 
 

MEAGAN STREADER
 



Untitled (glasshouse) 
2021 
Layered acrylic and glass panels, silk organza, LED lighting, powder coated 
aluminium 
80 x 50cm 

MEAGAN STREADER
 



Untitled (narrow openings) 
2021 
Layered acrylic and glass panels, silk organza, LED lighting, powder coated 
aluminium 
80 x 50cm 

MEAGAN STREADER
 



Untitled (obelisk) 
2021 
Layered acrylic and glass panels, silk organza, LED lighting, powder coated 
aluminium 
80 x 50cm 

MEAGAN STREADER
 



Untitled (round) 
2021 
Layered acrylic and glass panels, silk organza, LED lighting, powder coated 
aluminium 
80 x 50mm 

MEAGAN STREADER
 



Untitled (twilight) 
2021 
Layered acrylic and glass panels, silk organza, LED lighting, powder coated 
aluminium 
80 x 50cm 

MEAGAN STREADER
 


