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Staying Power, curated by Penelope Davis and MARS Director, Andy Dinan, is an exhibition 
showcasing selected works from established women artists.

These artists have consistently made exceptional work over a long period of time, their 
practice has continually developed conceptually, materially, and aesthetically but may or 
may not have achieved the recognition afforded their male peers. Regardless, these artists 
have carved out sustained independent careers for themselves, consistently forging their 
own path.

Staying Power recognises the grit, determination, persistence and endless juggling that 
women artists undertake over many decades, often without due recognition.

Artists:

A.A

MEGAN EVANS

KATE JUST

CHACO KATO

JENNIFER MILLS

ALLISON ROSE

KYLIE STILLMAN



A.A

Shed

shed,  v.t. ;  shed, pt., pp. ; shedding,  ppr.  [ME. scheden ; AS. sceddan, scadan, to separate, to 
distinguish, hence to scatter.] 
shed sb.³  rare.  1648. [f. SHED v. ¹] Something that is or has been shed ; e.g. a silkworm’s 
cocoon ;  a light fall of snow ;  the cast shell of a crab or  the antler of a deer.  b.  To separate or 
part ; as,  to shed the hair, to shed the antler. [Obs.]
 1.  To cause or suffer to flow out ; to pour out ; to let fall ;  used especially with regard to 
blood and tears ; late ME.  trans. to let fall (a person’s blood) by cutting or wounding, etc. ; to 
shed tears ; to shed blood. 
 2.  To cast ; to throw off, as a natual covering by natural process.  a.  To cast off as exuviae 
; to undergo the falling  e.g. of hair, skin ; as in reptile, antler ; as in deer) 1510;  b. To shed  
leaves, bark,  flowers (trees and plants).  c. To throw off, repel (sunlight, rain); to cause a flow off 
without penetrating ; as, to shed water.
 3.  To emit ; to give out ; to send forth as an emanation ; as, flowers shed their fragrance ; as 
books shed light ; to impart a blessing.
 4.  To sprinkle ; to intersperse ; as, haïr shed with grey. b. To scatter ;  in latter use only, to 
sow (seed) – 1770
shed,  v. i.   1.   To part with or let fall seed, or a covering ; to lose, to throw off, or drop a 
covering or envelope ; as, the bird sheds plumage.
 2.  To be dropped ; to fall ; to be poured out ; to be spilled.
shed,   n,  [ME. schede,  a division.]   
 1.   A separation or division ; as, the shed of the haïr, the shed of the antler. [Obs.]                     
 2.   In weaving,  the interstice between the different parts of the Warp of a loom, through 
which a shuttle passes. 
 3.  The slope of land, or of a hill.
 4.  The act of shedding, or causing to flow ; used only in composition ; as, bloodshed ; also , 
that which sheds ; as, a watershed.
shed, n.   1.  poet. A slight or temporary building ; a penthouse or poor covering of boards for 
shelter ; a poor house or hovel ; a hut ; an outhouse, 1600.
 2.  A large open structure for the temporary Storage of goods ; as, a shed on a wharf ;  a 
railway shed. .  
 3.  A structure that affords shelter or covering ; the hiding place, lair  or nest of an animal 
1616. 



Shed
2017
mannequin parts, rescued furcoats; various animals, stainless steel, wax resin, pvc 
tubing, velvet, water bottles, bird netting and IV cannula
approx 160 x 210 x 70 cm 
$15,000



MEGAN EVANS

‘’My work aims to articulate complexities associated with colonisation. Much of my imagery 
combines original 19th century heritage objects including photographs, furniture and 
decorative arts with craft processes such as beading and needlepoint. These objects and 
processes, symbolic of both personal and universal histories, are combined to unsettle 
traditional understandings of ownership, memory and identity.”

Megan Evans

The three portraits in this exhibition reflect the tensions associated with confronting the 
legacy of whiteness and being a descendant of colonial ancestors. 

Blacked out is an ironic use of the term that has derogatory associations in a white context. 
The leaves are charcoal and collected from the aftermath of the Black Saturday bushfires 
near my mother’s house.

The Three Graces is a reproduction of a family photograph of my Grandmother, my Great 
Grandmother and my Great Aunt. Each face is both hidden and peering through the 
blackened leaves, which are also from the Black Saturday bushfires.

Isabella Robertson (younger) is a reproduction of a portrait of my
 Great Grandmother, taken from a locket that I now own. All my life family have told me I 
looked like Isabella and she was the first generation of my family born in Australia in 1860. I 
have based the larger body of work that investigates my families role in colonisation, on her.

This Whispering references an image I saw in a photo album belonging to an old colonial 
family showing a landscape in which the skeletal remains of fifteen people  were scattered.

Bone Orchard is drawn from the same influence, however the silver spoons belonged to 
Isabella Robertson and were given to her on her wedding to Patrick John Kelly, my Great 
Grandfather.

Sweet Thing references the trade in sugar during the times of slavery internationally, but 
also more locally, related to ‘blackbirding’ the practice of kidnapping Torres Strait and 
Pacific Islanders and forcing them to work in the cane fields of far north Queensland.



The Three Graces
2016
digital print on rag, pins, charcoal eucalyptus leaves
132 x 95 x 10 cm
$3,500



Isabella Robertson (younger)
2016
digital print on rag, pins, charcoal eucalyptus leaves
69.5 x 57 x 10 cm
$3,500



Blacked Out
2016
digital print, pins, charcoal eucalyptus leaves
39.5 x 52 cm
$3,000



Bone Orchard
2018
Victorian antique mahogany tilt top wine table, antique silver soup spoons and ladel 
113 x 70 x 20 cm
$6,500



The Whispering
2018
Victorian antique mahogany tilt top wine table, antique silver tea pots, coffee pots, 
brass fixtures 
170 x 103 x 90 cm
$8,500



Sweet Thing
2018
Antique mahogany wine table, antique silver sugar spoons, antique silver water jug, 
brass fixtures 
72 x 60 cm diameter
$6,500



KATE JUST

Kate Just presents two neon works inspired by the use of feminist hashtags on Twitter 
to generate dialogue and attention around issues of sexual harassment and assault. The 
phrase You Ok Sis was coined by social worker and activist Feminista Jones to narrate 
an experience in which she immediately connected to another woman of colour being 
harassed on the street by asking the simple question, You Ok Sis? Jones’ hashtag created 
global awareness of the exclusion of POC voices from feminist dialogue and redefined the 
power of sisterhood. Not Okay was a hashtag created by writer Kelly Oxford in response 
to Donald Trump’s dismissal of his hot mic tape documenting his ‘pussy grab’ as harmless 
‘locker room talk.’ In protest, Oxford asked Twitter followers to speak up about their own 
experiences of assault and abuse and woke up a day later to 27 million distressing accounts. 
In Just’s work these phrases are monumentalised in neon as a question and answer 
between women. The question You Ok Sis and its answer Not Okay resonate with feelings 
of female solidarity, support, listening, dissatisfaction and the need for change. Originally 
commissioned at RMIT Project Space.



You Okay Sis
2018
neon sign 
20 x 70 cm
$5,000 
Photograph courtesy of Simon Strong



Not Okay
2018
neon sign 
20 x 70 cm
$5,000 
Photograph courtesy of Simon Strong



CHACO KATO

For over 15 years I have been working as an installation artist utilising an eclectic breadth 
of materials and processes. Over the course of this time a key focus of my practice came to 
rest on the use of string: a humble, ubiquitous and versatile material. 

In the early stages of my practice I created large, illusionistic sculptural forms, appearing 
solid yet weightless; I explored a territory of site-responsiveness and ‘collaboration’ with 
diverse landscapes and architectural forms, negotiating a gentle transformation of space in 
order to catalyse quite radical new experiences.

As the founding member of Slow Art Collective, an evolving collective of artists working 
on large-scale, interactive public installations, I began to extend the possibilities for 
interactivity and collaboration within my practice. These projects have taken place across 
Austalia and internationally, involving unknown numbers of ‘the public’/non-artists. 
This process of interactive and social creation began to radically blur the line between 
authorship and viewership. 

In this new work color study, I am projecting a series of constantly shifting patterned images 
of pure colour, exploring the potential for this form of installation practice to achieve a 
heightened, immersive impact akin to minimalist colour field painting. This work is rooted 
in a practice that deploys the concept of flux as a guiding methodology; this work acts as 
a performance of constant change, with no fixed state, the exhibition’s possibilities will 
expand from a single thread in a multiplicity of directions and layers.



Color Study 
2018
projection, cotton thread, yarn, metal poles 
dimensions variable 
POA



JENNIFER MILLS

This work is part of an ongoing study of my identity through drawing. There are certain 
points in my personal history that draw me back and reverberate into the present. Whether 
I look at myself as a child in a school photograph, or in this instance, at someone else, in her 
school photograph, I connect with the person I was then and the one I am now. The faces of 
my subject’s are familiar and yet unknown. 

Represented by Darren Knight Gallery



In the echo chamber (1982 “Colours Fly Away” on Countdown 9,975 views)
2015
watercolour, gouache and ink on paper 
110 x 82 cm (paper size)
$4,950 (framed)



In the echo chamber (11:11)
2015
watercolour, gouache and ink on paper 
110 x 82 cm (paper size)
$4,950 (framed)



In the echo chamber (Double Take, Geoghegan College, 1984)
2015
watercolour, gouache and ink on paper 
114 x 83 cm (paper size)
$4,950 (framed)



ALLISON ROSE

My Mother’s Embrace

When my mother died I found some woollen rugs on her bed. They were made from 
squares that we had crocheted when we were young. I come from a long line of women, 
who, by necessity, crafted all manner of beautiful things for warmth and security. Because 
craft was at the bottom of the art hierarchy and much of it was ‘women’s work’, women were 
not valued as artists. This work is homage to my female forebears, hidden as artists, and 
subservient to the needs of their families. I join generations of feminist artists who reprised 
craft as their medium and who also took a swipe at the establishment that made the rules 
by which women were marginalized. 



The Maker
2017
pigment Inkjet print on archival rag 
170 x 120 cm
edition of 5 + 2 A/P
$3,650 (framed) 
$2,300 (unframed)

Additional size: 142 x 100 cm, 
edition 3 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)



Blankie #2
2017
pigment Inkjet print on archival rag 
142 x 100 cm
edition 3 of 8 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)



Blankie #3
2017
pigment Inkjet print on archival rag 
142 x 100 cm
edition 3 of 8 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)



Blankie #4
2017
pigment Inkjet print on archival rag 
142 x 100 cm
edition 2 of 8 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)



KYLIE STILLMAN

Kylie Stillman uses a wide variety of piercing and cutting implements to create captivating 
spaces in objects.

Her hand-stitched book work ‘Invitation to Sociology’ uses the patina aged inside cover of 
a cultural studies text as a sun-drenched backdrop for a tree silhouette casting a shadow of 
frost across the inside page.

In her suite of book stacks, the artist intricately carves into the object’s surface to create 
a void. The artist considers this process as ‘drawing with a scalpel’ there are no pigments 
here only shadows and the ink inherent in the book’s pages to create an image from what is 
removed.

In these works we are presented with a series of contradictions; in what we are seeing, 
and, how they have been made. For ‘Coined the Phrase’ a freehand circular gesture, an 
impulsive action has been laboriously hand-cut page by page and ‘Blobitecture’ depicts 
a two dimensional optical illusion, a graphic rendering of a globe and shifts it into a third 
dimensional space.
 
For the artist, the contemplation and aptitude required to produce the work is akin to 
the response intended by the viewer − to ponder the act of making and the evolution of 
recorded images and language.

Represented by Utopia Art Sydney



Invitation to Sociology
2017
Hand-stitched thread and beads on paperback book 
15 x 12 x 19 cm
(includes wall mountable box shelf) 
$3,300



Blobitecture 
2017
Hand-cut paperback books and timber base 
23 x 20 x 14 cm
(includes wall mountable box shelf and perspex case) 
$4,400



Coined the Phrase 
2017
Hand-cut paperback books and timber base 
23 x 20 x 14 cm
(includes wall mountable box shelf and perspex case) 
$4,400



7 James Street, Windsor, Victoria Australia 3181
T: +61 3 9521 7517 E: andy@marsgallery.com.au

www.marsgallery.com.au

A.A
Shed
2017
mannequin parts, rescued furcoats; various animals, stainless steel, 
wax resin, pvc tubing, velvet, water bottles, bird netting and IV 
cannula
approx 160 x 210 x 70 cm 
$15,000

Megan Evans
The Three Graces
2016
digital print on rag, pins, charcoal eucalyptus leaves
132 x 95 x 10 cm
$3,500

Megan Evans
Isabella Robertson (younger)
2016
digital print on rag, pins, charcoal eucalyptus leaves
69.5 x 57 x 10 cm
$3,500

Megan Evans
Blacked Out
2016
digital print, pins, charcoal eucalyptus leaves
39.5 x 52 cm
$3,000

Megan Evans
Bone Orchard
2018
Victorian antique mahogany tilt top wine table, antique silver soup 
spoons and ladel 
113 x 70 x 20 cm
$6,500

Megan Evans
The Whispering
2018
Victorian antique mahogany tilt top wine table, antique silver tea 
pots, coffee pots, brass fixtures 
170 x 103 x 90 cm
$8,500

Megan Evans
Sweet Thing
2018
Antique mahogany wine table, antique silver sugar spoons, antique 
silver water jug, brass fixtures 
72 x 60 cm diameter
$6,500

Kate Just
You Okay Sis
2018
neon sign 
20 x 70 cm
$5,000 

Kate Just
Not Okay
2018
neon sign 
20 x 70 cm
$5,000

Chaco Kato
Color Study 
2018
projection, cotton thread, yarn, metal poles 
dimensions variable 
POA

Jennifer Mills
In the echo chamber (1982 “Colours Fly Away” on Countdown 9,975 
views)
2015
watercolour, gouache and ink on paper 
110 x 82 cm (paper size)
$4,950 (framed)

Jennifer Mills
In the echo chamber (11:11)
2015
watercolour, gouache and ink on paper 
110 x 82 cm (paper size)
$4,950 (framed)

Jennifer Mills
In the echo chamber (Double Take, Geoghegan College, 1984)
2015
watercolour, gouache and ink on paper 
114 x 83 cm (paper size)
$4,950 (framed)

Allison Rose
The Maker
2017
pigment Inkjet print on archival rag 
170 x 120 cm
edition of 5 + 2 A/P
$3,650 (framed) 
$2,300 (unframed)

Additional size: 142 x 100 cm, 
edition 3 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)

Allison Rose
Blankie #2
2017
pigment Inkjet print on archival rag 
142 x 100 cm
edition 3 of 8 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)

WORKS
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WORKS

Allison Rose
Blankie #3
2017
pigment Inkjet print on archival rag 
142 x 100 cm
edition 3 of 8 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)

Allison Rose
Blankie #4
2017
pigment Inkjet print on archival rag 
142 x 100 cm
edition 2 of 8 + 2 A/P
$3,100 (framed) 
$2,000 (unframed)

Kylie Stillman
Invitation to Sociology
2017
Hand-stitched thread and beads on paperback book 
15 x 12 x 19 cm
(includes wall mountable box shelf) 
$3,300

Kylie Stillman
Blobitecture 
2017
Hand-cut paperback books and timber base 
23 x 20 x 14 cm
(includes wall mountable box shelf and perspex case) 
$4,400

Kylie Stillman
Coined the Phrase 
2017
Hand-cut paperback books and timber base 
23 x 20 x 14 cm
(includes wall mountable box shelf and perspex case) 
$4,400


